

















a young girl about to celebrate her tenth birthday goes missing when she sets out from
home on her bike. When the police are called in, Inspector Sejer finds himself not only
having to deal with a family on the verge of total panic but also a media circus and the
strangest case he has seen in quite some time. Charlotte Barslund is Associate
Lecturer at The University of Surrey and a member of the Institute of Linguists. Born in
Denmark, she has been translating classical and contemporary drama and literature for
over a decade and has worked with a wide range of writers and dramatists. Barslund
holds degree in English, Drama, and Translation Studies. Her most recent translations
include Danish writer Peter Adolphsen’s Machine (Macadam Cage Publishers, 2008)
and Fossum'’s latest mystery novel, Broken (Harvill Secker, 2008).

Hamsun, Knut. Growth of the Soil. (Markenes Grode. 1917.). Translation and
annotations by Sverre Lyngstad. Introduction by Brad Leithauser. New York. Penguin.
2007. 352 pp. Paper $13.00. ISBN 978-0-14-310510-7.

When it was first published in 1917, Growth of the Soil was immediately
recognized as a masterpiece. In the story of Isak, who leaves his village to clear a
homestead and raise a family amid the untilled tracts of the Norwegian back country,
Knut Hamsun evokes the elemental bond between humans and the land. Newly
translated by the acclaimed Hamsun scholar Sverre Lyngstad, Growth of the Soil is a
work of preternatural calm, stern beauty, and biblical power — and the crowning
achievement of one of the greatest writers of the twentieth century. Knut Hamsun,
winner of the Nobel Prize for Literature in 1920, made his mark on European literature
as a novelist, though he was also a poet and playwright. Hamsun aimed to transform
the contemporary novel in order to accommodate contingency and the irrational, the
nuances of conscious and subconscious life, and the vagaries of human behavior. His
innovative aesthetic is exemplified in such novels as Mysteries (1892), Pan (1894) and
Victoria (1898). Sverre Lyngstad is Distinguished Professor Emeritus of English and
Comparative Literature at The New Jersey Institute of Technology. He studied English
at The University of Oslo and The University of Washington before receiving his PhD in
English from New York University. Lyngstad is the author of numerous books and
articles on Scandinavian literature, including Jonas Lie (1977), a study of the
nineteenth-century Norwegian writer; Sigurd Hoel’s Fiction (1984), a study of the
twentieth-century Norwegian writer’'s work; and Knut Hamsun, Novelist: A Critical
Assessment (2005). Lyngstad has been honored by the King of Norway with the St.
Olav Medal and with the Knight's Cross, First Class, of the Royal Norwegian Order of
Merit. Among his numerous other translations are Hamsun’s Hunger (Penguin Classics,
1998) and Victoria (Penguin Classics, 2005); and Dag Solstad’s Shyness and Dignity
(Harvill Press, 2006).

Petterson, Per. Out Stealing Horses. (Ut og stjcele hester. 2003.). Translation by Anne
Born. St. Paul. Graywolf Press. 2007. 250 pp. Cloth $22.00. ISBN 978-1-55597-470-1.
Living in isolation in a cabin on the eastern edge of Norway, Trond Sander, who
is approaching the age of seventy, must confront an old memory and his own history
when a neighbor shows up one day. A story of friendship, secrets, and the passage of
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time, Out Stealing Horses was selected by the New York Times Book Review as one of
the ten best books of 2007, has sold over 230,000 copies worldwide, and spent seventy
weeks on the Norwegian bestseller list. The novel has also won numerous international
awards, among them the 2007 IMPAC Dublin Literary Award and the Independent
Foreign Fiction Prize. Per Petterson is the author of five novels, a collection of short
stories, and a book of essays. Before publishing his first book in 1987, he worked as a
librarian, bookseller, writer, and translator. Petterson has received a number of literary
awards, including the Brageprisen, Norway’s most prestigious literary honor. Anne Born
is a translator, critic, and poet who has translated numerous works by Danish, Swedish,
and Norwegian writers. She has studied at Oxford University and The University of
Copenhagen, where she earned an MA in English. Born's other translations include
three novels by Danish author Jens Christian Grgndahl; and two other novels by
Petterson: To Siberia (Harvill Press, 1999) and In the Wake (Thomas Dunne Books,
2006). Born also shared half of the total prize money (£10,000 )when Out Stealing
Horses won the Independent Foreign Fiction Prize.

Sandel, Cora. Alberta and Freedom. (Alberte og Friheten. 1931.). Translation by
Elizabeth Rokkan. Foreword by Tracy Chevalier. London. Peter Owen. Chester
Springs. Dufour Editions. 2008. 246 pp. Paper $23.95. ISBN 978-0-7206-1263-9.

Cora Sandel (1880-1974), the pseudonym of Sara Fabricius, grew up in Norway
and then lived in Paris and Sweden. Sandel’'s Alberta trilogy — the other two parts of
which are Alberta and Jacob (1926) and Alberta Alone (1939) — is considered her
masterpiece and received widespread acclaim in Scandinavia, in large part because of
its semi-autobriographical portrayal of a woman’s struggle to forge her identity in the
modern world. Alberta and Freedom, the second part of the trilogy, follows the title
character as she moves from a small town in Norway to Paris in the hope of finding
success using her artistic talents. Yet she finds that attaining this goal presents many
difficulties, as do her attempts at forming relationships with others. Faced with this
situation, Alberta must consider whether her surroundings and the people she is
meeting are furthering or hindering her dreams of artistic success and personal
freedom. The late Elizabeth Rokkan translated numerous works into English from
Norwegian, including (in the 1960s) all of Sandel’s novels and (later) a number of novels
by Tarjei Vesaas, among them The Ice Palace and The Boat in the Evening.

PASHTO:

Khan, Ghani. Chirping in a Cage: Ghani Khan’s Poems During His Imprisonment.
Translation by Mohammad Ibrahim. Madyan. Self-published. 2007. 92 pp.

Paper $10.00. Contact the translator (infarghamay@gmail.com) to obtain information
about ordering copies of this publication.

Ghani Khan (1914-1996) is widely regarded as one of the best twentieth-century
Pashto poets, writing poems in a language that is spoken by the twenty-five to thirty
million Pashtuns who live in Afghanistan and various areas of Pakistan. After receiving
a traditional education in Pakistan, Khan studied in London and the U.S., returning to
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his homeland to work as the chief chemist at a sugar mill. His disgust with the activities
of the British government led to contacts with Jawaharlal Nehru and Indira Gandhi.
Khan’s growing involvement in politics led to his election to the Central Legislative
Assembly of India and his imprisonment (1947—1954) by the government of Pakistan for
supporting Pashtun political causes. He also wrote in Urdu and English and published in
1947 The Pathans, a book for English readers about the history and culture of his
people. Chirping in a Cage was written during Khan’s long imprisonment and explores
such themes as the meaning of life, freedom, fate, death, and nationalism. Mohammad
Ibrahim is a translator working from and into Pashto and Urdu, an English teacher, and
Principal of Al Azhar Public School & College in Madyan in northwest Pakistan. His
current projects include compiling an English-Pashto dictionary and the translation into
Pashto of Will Durant’s The Pleasures of Philosophy.

PORTUGUESE:

Sarney, José. Saraminda: Black Desire in a Field of Gold. (Saraminda. 2006.).
Translation by Gregory Rabassa. Minneapolis. Aliform Publishing. 2007. 212 pp.
Paper $14.95. ISBN 978-0-615-16478-6.

José Sarney is a Brazilian writer, member of the Brazilian Academy of Letters,
and politician who was president of Brazil from 1985 to 1990. His first novel, O Dono do
Mar (1978; Master of the Sea, tr. Gregory Rabassa, Aliform, 2005), has been translated
into English, French, Spanish, Arabic, Greek, and Romanian. Saraminda tells the story
of a woman at the end of the nineteenth century who is caught up in the adventure and
turmoil that engulf a region in modern-day Brazil when gold is found there. A story of
passion, wealth, greed, and territorial disputes, Sarney’s novel paints a vivid picture of a
land claimed not only by Brazil and France but by all who are drawn there. This vacant
wilderness becomes a bloody frontier of violence and passion, where territory, claims,
wealth, and women are fought over. In this world lives Saraminda, who becomes an
unquenchable desire for the men who encounter her. Gregory Rabassa is known
internationally for his critically acclaimed translations of Gabriel Garcia Marquez, Julio
Cortazar, and Jorge Amado, among many others. He is currently Distinguished
Professor of Romance Languages and Comparative Literature at Queens College, New
York, where he also conducts translation workshops. His translations of modern Latin
American literature include Gabriel Garcia Marquez’s One Hundred Years of Solitude
and Julio Cortazar’s Hopscotch, winner of the National Book Award for Translation.

RUSSIAN:
Aygi, Gennady. Field-Russia. Translation and afterword by Peter France. New York.
New Directions. 2007. 144 pp. Paper $15.95. ISBN 978-0-8112-1721-7.

Born in the Chuvash Republic (approximately 400 miles east of Moscow),
Gennady Aygi (1934-2006) was one of the most important Russian poets of the
twentieth century. His early poetry, however, was written in Chuvash, a Turkic
language; he also translated numerous foreign poems into his native tongue and
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eventually was named the Chuvash national poet. After being convinced by Boris
Pasternak and Nazim Hikmet to write in Russian, Aygi wrote numerous poems that
were not published in the Soviet Union (until the late 1980s) but were widely translated
and known outside of the U.S.S.R. Field-Russia is a selection of poems arranged by
Aygi shortly before his death and includes complete translations of Field-Russia
(Pole-Rossiia, 1979-1982) and Time of Ravines (Vremya Ovragov, 1982—1984). These
works address various spiritual and moral values that are fading away but can be
reclaimed, in part by celebrating the characteristics of rural cultures, both Chuvash and
Russian. A substantive written interview that Aygi gave not long after the completion of
these poems and that discusses the nature of poetry is included at the beginning of this
edition and provides an excellent introduction to his work and the nature of his poetry.
Peter France is Professor Emeritus of French at The University of Edinburgh and has
published numerous studies and translations of French and Russian literature. He
completed his national service through the Russian interpreters’ course and then
studied French and Russian at Oxford University, where he received his DPhil. He has
served as the French Editor of the Modern Language Review (1979-1985) and been
President of the British Comparative Literature Association (1992—1998). France'’s
honors include being a Foreign Member of the Chuvash National Academy and a
Chevalier of the French Legion d’Honneur. He edited The New Oxford Companion to
Literature in French (1995) and The Oxford Guide to Literature in English Translation
(2001). His many translations include three collections of Aygi’'s poetry: Selected Poems
1954—-1994 (Angel Books/Northwestern University Press, 1997); Salute — To Singing
(Zephyr, 2002); and Child-and-Rose (New Directions, 2003).

SANSKRIT, TAMIL, and MAHARASTRI PRAKRIT:
Vedantadesika. An Ornament for Jewels: Love Poems for the Lord of Gods by
Vedéantadesika. Translation, introduction, commentary, and annotations by Steven P.
Hopkins. Oxford. Oxford University Press. 2007. 200 pp. Paper $29.95.
ISBN 978-0-19-532640-6.

The philosopher and saint-poet Vedantadesika (ca. 1268-1369) was a major
figure in the Srivaisnava community of South India, the members of which worship a
personal god in the form of Lord Vishnu and his consort-goddess, Laksmi. This edition
contains poems that are written in three different languages and that span all the major
themes of Vedantadesika’s work: the presence and absence of the divine; the
relationship between time and eternity; love; human nature; and the paradoxical aspects
of the encounter between humanity and the divine. In addition to a general introduction,
annotations, and a glossary, this edition includes commentary for each of the seven
chapters of translations: five works by Vedantadesika; and, for purposes of context, two
poems by other Indian religious authors. Steven P. Hopkins is Chair of and Associate
Professor in the Department of Religion at Swarthmore College. A scholar of the
Comparative Study of Religions and South Asian Studies, he specializes in South
Indian devotional literature written in Sanskrit and Tamil. Hopkins has received
fellowships from the NEA, the Fulbright Foundation, and The American Institute of
Indian Studies. He co-edited (with John B. Carman) Tracing Common Themes:

52 Translation Review — Annotated Books Received — Volume 13.2



Comparative Courses in the Study of Religion (Scholars Press, 1990) and edited and
translated Singing the Body of God: The Hymns of Vedéantadesika in Their South Indian
Tradition (Oxford University Press, 2002). His current projects include a book about the
themes of space, time, love, and memory in Sanskrit “messenger poems” in medieval
South Asia; and a comparative study of ideas of love and ideal bodies, particularly as
these ideas appear in Song of Songs, Sufi poetry, and the works of troubadours in
Southern France and saint-poets in South India.

SERBIAN:

Dragojlovi¢, Dragan. Death’s Homeland. (Zavicaj smrti. 1994.). Translation by
Stanislava Lazarevi¢. Willimantic. Curbstone Press. 2008. 95 pp. Paper $13.95.
ISBN 978-1-931896-45-0.

The former Serbian Minister of Religious Affairs and Ambassador of Serbia to
Australia, Dragan Dragojlovi¢ has published eighteen books in Serbian and thirteen in
other languages, including four in English. He received an MSc in Economics from
Belgrade University and is currently Director of The Ivo Andri¢ Foundation in Belgrade.
The poems in Death’s Homeland address the civil war and genocide that ravaged
Yugoslavia in the early 1990s, exploring in the process how the human spirit can
survive such tragedies. Dragojlovi¢ uses simple images and a sparse style to convey
deep emotions about horror, grief, beauty, morality, and religion. Stanislava Lazarevic is
a literary translator who studied English Language and Literature at Belgrade University.
She has translated into Serbian Australian author D. Wongar’s The Last Pack of
Dingoes and into English Dragojlovi¢’s poetry collection Invoking God.

SLOVENIAN:

Salamun, Tomaz. Woods and Chalices. (Gozd in kelihi. 2000.). Translation by Brian
Henry and Tomaz Salamun. Orlando. Harcourt, Inc. 2008. 96 pp. Cloth $22.00.
ISBN 978-0-15-101425-5.

Currently writer-in-residence at The University of Richmond, Tomaz Salamun has
published over thirty collections of poetry in his home country of Slovenia and is
recognized as one of the leading poets of Central Europe. He has a degree in Art
History from The University of Ljubljana and worked as a conceptual artist before
devoting himself full time to poetry. Salamun has also served as Cultural Attaché to the
Slovenian Embassy in New York. His honors include a visiting Fullbright to Columbia
University, a fellowship to The International Writing Program at The University of lowa, a
Pushcart Prize, and the PreSeren Fund Prize, which is Slovenia’s highest artistic
commendation for lifetime achievement. His work has appeared in numerous
international journals as well as nine collections published in English, including Feast
(Harcourt Brace, 2000) and The Book for My Brother (Harcourt, 2006). Woods and
Chalices contains nearly seventy poems that use powerful images and emotions to
convey such themes as innocence, the power of history, identity, and the nature of the
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status quo. Brian Henry is Associate Professor of Creative Writing at The University of
Richmond. He holds an MFA from The University of Massachusetts-Amherst and has
taught at The University of Georgia. Since 1995, Henry has been co-editor of Verse
magazine and has maintained the Verse blog (versemag.blogspot.com) since 2004.
His own poetry collections include In the Unlikely Event of Water (Equipage, 2007) and
Quarantine (Ahsahta Press, 2006), which won the Alice Fay di Castagnola Award from
the Poetry Society of America. Henry has also published translations that have
appeared in numerous journals, among them The Antioch Review, Denver Quarterly,
and Poetry Review (UK).

SPANISH:

Alonso, Nancy. Closed for Repairs. (Cerrado por reparacion. 2002.). Translation by
Anne Fountain. Willimantic. Curbstone Press. 2007. 92 pp. Paper $13.95.

ISBN 978-1-931896-32-0.

A professor of physiology in Cuba, Nancy Alonso is also one of the country’s
most noted writers. She received an honorable mention in the Cuban National Union of
Writers and Artists’ annual literary contest for her first book of stories, Throw the First
Stone (1997). In 2002, Closed for Repairs won the Alba de Cespedes Prize for Feminist
Fiction. A collection of eleven portraits of urban life in Cuba, Alonzo’s book shows how
everyday people face — with humor and creativitiy — various problems related to
transportation, construction, and the lack of water and consumer goods. In all these
stories, the tenacity of the Cuban people must contend with the absurdity of the
bureaucracy that runs their country. Anne Fountain is Professor of Latin American
Literature and Culture and Coordinator of Latin American Studies at San José State
University. Born in Argentina, she earned her PhD at Columbia and specializes in
literature of Mexico and Cuba, especially the work of José Marti. Her other interests
include translation, literary criticism, Latin American popular culture, and Hispanic
literature of the U.S. Fountain translated José Marti’'s famous collection of poems
Versos Sencillos: A Dual-Language Edition (McFarland, 2005) and co-translated (with
Mary G. Berg and Pamela Carmell) the anthology Cuba on the Edge: Short Stories from
the Island (CCC Press, 2007). She is also the author of José Marti and U.S. Writers
(University Press of Florida, 2003), a critical study of the Cuban writer’s analyses of
over forty American writers, including Thoreau and Emerson, and of Marti’s translations
of American prose and poetry.

Caulfield, Carlota. A Mapmaker’s Diary: Selected Poems. Translation by Mary G. Berg
and Carlota Caulfield. Buffalo. White Pine Press. 2007. 156 pp. Paper $16.00.
ISBN 978-1-893996-88-5.

Carlota Caulfield might be defined as a verbal acrobat, a juggler of words and
images, and a magician of memory. A Mapmaker’s Diary is a selection of poems from
both her published and unpublished work that is presented in a bilingual format. The
center of the book is travel and what it means to be perpetually in transit from her
childhood home of Havana through Zurich, New York, New Orleans, and San
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Francisco, with stops in London, Dublin, and Barcelona. Born in Havana, Caulfield is the
author of nine books of poetry, including The Book of Giulio Camillo and Ticket to Ride.
She is Professor of Spanish and Spanish-American Studies at Mills College in Oakland,
California. Caulfield studied at The University of Havana and San Francisco State
University before earning her PhD at Tulane University. Her work has appeared in
journals such as Beacons, Visions, The Texas Review, Cuadernos del Matematico, and
Letras Femeninas. Mary G. Berg is Resident Scholar at the Women’s Studies Research
Center at Brandeis University. She also teaches Latin American literature and
translation at various Boston area universities, including Harvard Extension. Berg grew
up in Colombia and Peru and has published extensively on Colombian, Peruvian, and
Argentinean writers, especially women fiction writers. Her recent translations include
Antonio Machado’s The Landscape of Castile and There is No Road: Proverbs (both
works co-translated with Dennis Maloney); novels by Martha Rivera (/'ve Forgotten Your
Name), Laura Riesco (Ximena at the Crossroads), and Libertad Demitropulos (River of
Sorrows); three anthologies of recent stories by Cubans; and texts gathered by Marjorie
Agosin, including Uncertain Travelers: Conversations with Jewish Women Immigrants
to America and Taking Root: Narratives of Jewish Women in Latin America.

Cela, Camilo José. Boxwood. (Madera de Boj. 1999.). Translation by Patricia
Haugaard. New York. New Directions. 2008. 224 pp. Paper $14.95.
ISBN 978-0-8112-1751-4.

Winner of the Nobel Prize for Literature in 1989, Camilo José Cela (1916—-2002)
wrote more than seventy works that covered a wide range of genres — short stories,
novels, novellas, poetry, plays, and travel books. Before becoming a full-time writer, he
studied law, medicine, and philosophy in Madrid and London, fought for Franco in the
Spanish Civil War, and worked as a newspaper writer and then literary censor for the
government. His own works, which include the novels La Familia de Pascual Duarte
(The Family of Pascual Duarte, 1942) and La Colmena (The Hive, 1951), were ironically
themselves heavily censored or banned by the Spanish government because of their
experimental and highly imaginative content and style. Boxwood narrates the lives of a
host of characters who live in Galicia in northwestern Spain. Villagers, fishermen,
priests, witches, and ghosts populate a tale that combines autobiography, tradition,
folklore, and superstition to produce an environment that straddles the border between
everyday reality and surreal fantasy. Patricia Haugaard is a translator who lives in
County Galway, Ireland. Her translations include Cela’s Mazurka for Two Dead Men
(New Directions, 1992).

Granados, Jorge Fernandez. Los Fantasmas del Palacio de los Azulejos/Ghosts of
the Palace of Blue Tiles. Bilingual Edition. Translation and introduction by John Oliver
Simon. Los Altos. Tameme. 2008. 40 pp. Paper $6.95. ISBN 978-0-9674093-6-8.

Born in Mexico City, Jorge Fernandez Granados writes poetry and fiction. A
former fellow of the Centro Mexicano de Escritores (Center for Mexican Writers) and the
Fondo Nacional para la Cultura y las Artes (National Fund for Culture and the Arts), he
is the author of the short-story collection El cartografo (1996); the poetry collections La
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musica de las esferas (1990); Resurreccion (1995), which won the Jaime Sabines
Prize; El cristal (2000); and Los habitos de la ceniza (2000), which received Mexico’s
Aguascalientes National Poetry Prize. This edition marks the first English chapbook of
Granados’s poetry and includes nine poems from Los habitos de la ceniza, a work that
explores the relationship between the living and the dead, the natural and supernatural,
and reality and existence. John Oliver Simon has been translating contemporary Latin
American poetry for almost twenty-five years, and his nearly three-hundred translations
have appeared in numerous journals and anthologies. The Artistic Director of Poetry
Inside Out (PIO), a project of The Center for Art in Translation in San Francisco, he
conducts long-term residencies in second through eighth-grade classrooms in the East
Bay, in which he focuses on the translation of Spanish-language poetry and which he
uses as inspiration for his own poetry. Simon’s own collections of poetry include Roads
to Dawn Lake (Oyez, 1968); Lord of the House of Dawn (Bombshelter, 1991); and
Caminante (Creative Arts, 2001). In 2001, Simon received an NEA Literature Fellowship
in Translation for renditions of work by the Chilean poet Gonzalo Rojas, which were
then published as Velocities of the Possible (Red Dragonfly Press, 2001).

Joo, Juan Armando Rojas. Ceremonial de Viento/Ceremonial of Wind. Bilingual
Edition. Translation by Jennifer Rathbun. Colima. La Cuadrilla de la Langosta. 2006.
128 pp. Paper $9.95. ISBN 968-7887-22-2.

Born in Ciudad Juarez, Chihuahua, México, Juan Armando Rojas Joo is currently
Assistant Professor of Spanish at Ohio Wesleyan University. He has also taught at
Ambherst College and The Universidad Autbnoma Benito Juarez de Oaxaca in México.
Roo’s areas of interest include Latin American literature, especially contemporary
Mexican poetry; literary theory; and creative writing. The author of four collections of
poetry, including Santuarios desierto mar (Instituto Chihuahuense de la Cultura, 2004);
Rio vertebral (Chihuahua University Press, 2002); and Lluvia de lunas (Fondo Editorial
Tierra Adentro, 1999), he co-edited (with Jennifer Rathbun) the anthology Canto a una
ciudad en el desierto (La Cuadrilla, 2004). Ceremonial de Viento/Ceremonial of Wind
presents in a bilingual format an intriguing literary dialogue with the life and work of
nineteenth-century New England poet Emily Dickinson. In this conversation, such topics
as spirituality, time, and death become focal points for the exploration of the human
condition, the finite, and the infinite. Jennifer Rathbun is Assistant Professor of Spanish
at Ashland University in Ohio. She specializes in Translation Studies, U.S.-Mexican
Border Studies, nineteenth- and twentieth-century Latin American and Peninsular
literature, and Contemporary Latin American theater. She earned her PhD from The
University of Arizona and has taught at Ohio State University and The University of
Massachusetts.

Miré, Gabriel. The Leper Bishop/El Obispo Leproso. (El Obispo Leproso. 1926.).
Bilingual Edition. Translation, introduction, and annotations by Walter Borenstein.
Oxford. Oxbow Books. 2008. 478 pp. Paper $30.00. ISBN 978-0-85668-782-2.

Noted for his intricate style of writing, Gabriel Francisco Mir6 Ferrer (1879-1930)
was a Spanish writer who wrote novels as well as several hundred short pieces and
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fragments that were published in a variety of periodicals and newspapers. He received
his license in law from The University of Valencia in 1900 and published his first major
work, Del vivir, in 1903. The Leper Bishop, which was published in 1926, is considered
his last great novel and tells the story of Pablo, a boy sent to a Jesuit school that
imposes an extreme form of Catholicism on its pupils. A story about religious dogma
and the resilience of the human spirit, Miré’s novel explores the nature of religion and
how individuals both create and respond to its varieties. This edition also includes an
introduction to the times, life, and works of this important Spanish author, very few of
whose works are available in English. Walter Borenstein is Professor Emeritus of
Spanish at The State University of New York at New Paltz. His area of specialization is
the Generation of 1898 in Spain, to which Miré belonged chronologically but not
ideologically. Borenstein has translated numerous works written during this period in
Spanish history, including Pi6 Baroja’'s Road to Perfection (Oxbow, 2008); Journeys in
Time and Place: Two Works of Azorin — Confessions of a Little Philosopher and The
Route of Don Quixote (Spanish Literature Publishing Company 2002); and Emilia Pardo
Bazan’s The Tribune of the People (Associated University Presses,1999).

Paredes, Américo. Cantos de adolescencialSongs of Youth (1932—1937). (Cantos de
adolescencia. 1930.). Translation, introduction, and annotations by B.V. Olguin and
Omar Vasquez Barbosa. Houston. Arte Publico Press. 2007. 192 pp. Paper $16.95.
ISBN 978-155885-495-6.

Américo Paredes, who died in 1999 at the age of 84, is widely considered to
have been at the forefront of the movement that saw the birth of Chicana/o literary and
cultural studies as an academic discipline in the 1970s and 1980s. This collection of
poetry written during his teenage years lays the groundwork for themes he explored in
later writings: culture conflict; race relations; gender relations; materialism; hybridity;
and transnationalism. In his youthful, first-person voice, Paredes explores intimate,
angst-filled issues relevant to all young people, such as love, memory, and rebellion.
Published as part of the Recovering the U.S. Hispanic Literary Heritage Project Series,
this volume contains a chronology of Paredes’s literary development and includes
correspondence, photos, and other materials from the Américo Paredes Papers at the
Archival Collections of the Nettie Lee Benson Latin American Collection at The
University of Texas at Austin. B.V. Olguin, a poet and Associate Professor of Literature
and Creative Writing at The University of Texas at San Antonio, is the author of
numerous articles on Latino literature. His book La Pinta: History, Culture and Ideology
in Chicano Convict Discourse will be published by The University of Texas Press in
2008. Omar Vasquez Barbosa, a native of Mexico, is an accomplished poet and
playwright and has published several poems in Spanish and English in journals in the
U.S. and Mexico. He currently lives in Barcelona, Spain, where he attends The Center
for Film, Radio, and Television Studies at Micro Obert of Barcelona. Barbosa earned his
MA from The University of Texas at San Antonio.

Translation Review — Annotated Books Received — Volume 13.2 57



Peri Rossi, Cristina. State of Exile. (Estado de exilio. 2003.). Bilingual Edition.
Translation and introduction by Marilyn Buck. Prologue by Cristina Peri Rossi. San
Francisco. City Lights. 2008. 149 pp. Paper $14.95. ISBN 978-0-87286-463-4.

Born in Montevideo, Uruguay, Cristina Peri Rossi is a prominent novelist, poet,
and short-story author who has published thirty-seven works. She moved to Spain in
1972 after her works were banned and her life threatened by the military dictatorship in
her homeland. Peri Rossi’s works explore several related themes: the nature of
repression in all its forms and its alienating effects on individuals and groups; the use of
power and language to construct and enforce social identity; and the role of feminism in
a male-dominated world. State of Exile, which was written during her first years of exile
and not published for almost thirty years, resonates with these themes while suggesting
that the possibility of survival and the creative process offer some means of salvation.
Marilyn Buck has been an active political and anti-racist activist for over forty years. She
helps organize and lead cultural and educational activities for prisoners at the federal
prison in Dublin, California and also provides translation services for Spanish-speaking
prisoners there. Buck has published the poetry collection Rescue the Word.

Rodriguez Julia, Edgardo. San Juan: Memoir of a City. (San Juan: Ciudad Soriada.
2005.). Translation by Peter Grandbois. Foreword by Antonio Skarmeta. Madison.
University of Wisconsin Press. 2007. 144 pp. Paper $19.95. ISBN 978-0-299-20374-0.
San Juan: Memoir of a City conducts readers through Puerto Rico’s capital,
guided by one of its most graceful and reflective writers, Edgardo Rodriguez Julia. No
mere sightseeing tour, this is culture through immersion, a circuit of San Juan’s
historical and intellectual vistas as well as its architecture. In the allusive cityscape he
recreates, Rodriguez Julia invokes the ghosts of his childhood, of San Juan’s elder
literati, and of characters from his own novels. On the most tangible level, the city is a
place of cabarets and cockfighting clubs, flaneurs and beach bums, smoke-filled bars,
and honking automobiles. Poised between a colonial past and a commercial future, the
San Juan he portrays feels at times perilously close to the pitfalls of modernization.
Tenement houses and fading mansions yield to strip malls and Tastee Freezes; asphalt
hems in jacarandas and palm trees. “In Puerto Rico,” he muses, “life is not simply cruel,
it is also busy erasing our tracks.” Through this book — available in English for the first
time — Rodriguez Julia resists that erasure, thoughtfully etching a palimpsest that
preserves images of the city where he grew up and rejoicing in the city where he still
lives. Edgardo Rodriguez Julia is Professor Emeritus at the Universidad de Puerto Rico,
where he taught literature and creative writing. He has published six novels, a collection
of short stories, and over a dozen books of chronicles and essays, among them the
novels La renuncia del héroe Baltasar (1974; The Renunciation, 1997); El entierro de
Cortijo (1983; Cortijo's Wake, 2004); La noche oscura del Nifio Avilés (1984); and Sol
de medianoche (1999). Peter Grandbois is Assistant Professor of English at California
State University in Sacramento. Assistant editor for both StoryQuarterly and Narrative
magazines, he holds an MFA in Fiction from Bennington College and a PhD in
Literature and Creative Writing from The University of Denver. Grandbois’s first novel,
The Gravedigger (2006), was chosen for the “Original Voices” series by Borders and the
“Discover Great New Writers” series by Barnes and Noble. His essays and short fiction
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have appeared in magazines such as Boulevard, Post Road, Word Riot, The Dos
Passos Review, and The Writer’s Chronicle. Grandbois recently received an honorable
mention for the 2007 Pushcart Prize, and his translation of San Juan: Memoir of a City
was nominated for the PEN/Book-of-the-Month Club Translation Prize and the American
Translator’'s Association’s Lewis Galantiére Award.

Saenz, Jaime. The Night. (La Noche. 1982.). Bilingual Edition. Translation and
introduction by Forrest Gander and Kent Johnson. Afterword by Luis H. Antezana.
Princeton. Princeton University Press. 2007. 160 pp. Cloth $19.95.

ISBN 978-0-691-12483-4.

Jaime Saenz is one of the greatest Bolivian writers of the twentieth century. His
poetry is apocalyptic, transcendent, hallucinatory, brilliant, and, until recently, available
only in Spanish. Forrest Gander and Kent Johnson’s translations of Saenz’s work have
garnered much-deserved attention and acclaim. Here for the first time in English they
give us The Night, Saenz’s most famous poem and the last he wrote before his death in
1986. Saenz sought God in unlikely places: slum taverns, alcoholic excess, the street.
In this epic poem, Saenz explores the singular themes that possessed him: alcoholism,
death, nightmares, identity, otherness, and his love for La Paz. The poem’s four
movements culminate in some of the most profoundly mystical, beautiful, and disturbing
passages of modern Latin American poetry. Complete with an introduction by the
translators that paints a vivid picture of the poet's life and an afterword by Luis H.
Antezana, a notable Bolivian literary critic and close friend of Saenz, this bilingual
edition is the essential introduction to one of the most visionary and enigmatic poets of
the Hispanic world. Forrest Gander is Professor of English and Comparative Literature
at Brown University. The author of numerous books of poetry, including Eye Against
Eye, Torn Awake, and Science & Steepleflower, he also writes novels and essays.
Gander’s translations include Firefly Under the Tongue: Selected Poems of Coral
Brach; No Shelter: Selected Poems of Pura Lopez-Colome; and (with Kent Johnson)
Immanent Visitor: Selected Poetry of Jaime Saenz (California University Press, 2002),
which received a PEN Award for Poetry in Translation. Kent Johnson teaches Spanish
and English at Highland Community College in lllinois. Co-editor (with Craig Paulenich)
of Beneath a Single Moon: Buddhism in Contemporary American Poetry (Shambhala,
1991) and Third Wave: The New Russian Poetry (University of Michigan Press, 1992),
he worked in the Nicaraguan countryside for many months in 1980 and 1983 during the
Sandinista revolution, teaching basic literacy and adult education. Johnson has
translated numerous works, among them A Nation of Poets (West End Press, 1985),
the most representative translation in English of poems written by the famous working
class Talleres de Poesia of Nicaragua; and (with Alexandra Papaditsas) The Miseries of
Poetry: Traductions from the Greek (Skanky Possum, 2003).
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Vallejo, César. The Complete Poetry of César Vallejo. Bilingual Edition. Translation,
edited, and annotations by Clayton Eshleman. Foreword by Mario Vargas Llosa.
Introduction by Efrain Kristal. Chronology by Stephen M. Hart. Berkeley. University of
California Press. 2007. 732 pp. Cloth $49.95. ISBN 978-0-520-24552-5.

This edition, which received the 2008 Harold Morton Landon Translation Award
from The Academy of American Poets, presents the first English translation of the
complete poetry of César Vallejo (1892-1938), one of the twentieth-century’s most
important poets. Born in Peru, Vallejo studied Spanish literature, worked as a
schoolteacher, and became involved with a number of avant-garde artists and
politicians. He published two groundbreaking collections of poetry: Los Heraldos Negros
(The Black Heralds, 1918) and Trilce (1922); two more collections appeared
posthumously in 1939: Poemas Humanos (Human Poems) and Espafia, Aparta de mi
este caliz (Spain, Take This Cup from Me). All four collections are included here in a
bilingual format, presenting the full range of the Peruvian poet’s innovative grammatical
constructions, striking emotional depths, and unrelenting attacks on traditional Christian
theology (even as he redefines Christian themes such as sin and salvation). Clayton
Eshleman is Professor Emeritus of English at Eastern Michigan University and founder
and editor of Sulfur, the highly regarded literary magazine published between 1981 and
2000. He has published more than thirty books, among them his own poetry collections
Reciprocal Distillations and An Alchemist with One Eye on Fire. His translations, many
of which have focused on the works of Vallejo and Aimé Césaire, include Césaire’s
The Collected Poetry (University of California Press, 1984) and Notebook of a Return to
the Native Land (Wesleyan University Press, 2000); and works by French poet Michel
Deguy and French writer Antonin Artaud. In 1979, Eshleman received the National Book
Award in Translation for co-translating (with José Rubia Barcia) Vallejo’'s The Complete
Posthumous Poetry, and, in 2000, he was a co-winner of the Harold Morton Landon
Translation Award for Vallejo’s Trilce.

Verissimo, Luis Fernando. The Club of Angels. (Gula: O Clube dos Anjos. 1998.).
Translation by Margaret Jull Costa. New York. New Directions. 2008. 144 pp.
Paper $12.95. ISBN 978-0-8112-1755-2.

One of Brazil's best-known and most popular writers, Luis Fernando Verissimo
has written short stories, novels, satirical columns for the national weekly Veja, and
material for comedy shows on television. The Club of Angels tells the story of the Beef
Stew Club, an exclusive group of ten rich men who meet every month to eat a meal
prepared by one of them. Their passion for food and life takes a bizarre turn after their
leader dies and they invite a new member into their group. A comedic story about
gluttony, murder, and the search for thrills, Verissimo’s novel features a cast of
outlandish characters that have something in common with every facet of cotemporary
Brazilian society and culture. Margaret Jull Costa has translated numerous Portuguese,
Spanish, and Latin American writers, among them Javier Marias, Bernardo Atxaga,
Ramon del Valle-Inclan, Luisa Valenzuela, Eca de Queiroz, and Nobel laureate José
Saramago. She received the 2008 PEN Translation Prize for her translation of
Portuguese author Eca de Queirds’s epic The Maias (New Directions, 2007), which has
also been short-listed for the 2008 Oxford-Weidenfeld Translation Prize. Jull Costa’s
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translation of Spanish author Javier Marias’s novel Your Face Tomorrow: Fever and
Spear received the 2006 Premio Valle Inclan Prize. She also translated Verissimo’s
novel Borges and the Eternal Orang-Utan (Harvill Press, 2004).

Zemborain, Lila. Malvas Orquideas del Mar/Mauve Sea-Orchids. (Malvas Orquideas
del Mar. 2004.). Bilingual Edition. Translation by Rosa Alcala and Ménica de la Torre.
Brooklyn. Belladonna Books. 2007. 93 pp. Paper $14.00. ISBN 978-0-9764857-4-2.

Argentine poet Lila Zemborain has lived in New York since 1985. The director
and editor of the Rebel Road Series, she is the curator of the KICC Poetry Series at
New York University, where she is also Clinical Assistant Professor in the MFA Creative
Writing Program in Spanish. Zemborain’s poetry collections include Abrete sésamo
debajo del agua (Ultimo Reino, 1993); Usted (Ultimo Reino, 1998); Guardianes del
secreto (Tsé—Tseé, 2002); and Rasgado (Tsé—Tse, 2006). She has also published the
critical study Gabriela Mistral: Una mujer sin rostro (Beatriz Viterbo Editora, 2002).
Although Zemborain’s poems have appeared frequently in anthologies and journals,
Malvas Orquideas del Mar/Mauve Sea-Orchids is the first full-length English edition of
her verse. The three long poems in this work explore such themes as the body, the
universe, science, eros, memory, and oblivion; these topics are presented in a highly
experimental and inventive style that combines prose and lyricism to produce an effect
hard to categorize. Rosa Alcala is Professor of Creative Writing in The Bilingual
Program in Creative Writing at The University of Texas at El Paso. She holds an MFA
from Brown University and a PhD in English from The State University of New York at
Buffalo. Alcala’s poems, translations, and reviews have been published in a wide variety
of literary journals, including Barrow Street, tripwire, Kenyon Review, and Mandorla.
She has translated Bestiary: The Selected Poems of Lourdes Vazquez (Bilingual Press,
2004); Cecilia Vicufa's El Templo (Situations Press, 2001) and Cloud-net (Art in
General, 1999); and poems for the forthcoming Oxford Book of Latin American Poetry.
Monica de la Torre is a writer, poet, translator, and PhD candidate in the Department of
Spanish and Portuguese at Columbia University, where she earned an MFA in Creative
Writing. Born in Mexico City, she is poetry editor of The Brooklyn Rail and senior editor
of BOMB (both magazines are devoted to arts and culture). Co-editor (with Michael
Wiegers) of the multilingual anthology Reversible Monuments: Contemporary Mexican
Poetry (Copper Canyon Press, 2002) and co-author (with Terence Gower) of the artist
book Appendices, lllustrations & Notes (Smart Art Press, 1999), de la Torre is also the
translator and editor of Gerardo Deniz: Poemas/Poems (Taller Ditoria/Lost Roads,
2000). Her own poetry collections are Talk Shows (Switchback Books, 2007) and
Acufenos (Taller Ditoria, 2006).

The Flight of the Condor: Stories of Violence and War From Colombia. Translation,
compiled, and edited by Jennifer Gabrielle Edwards. Foreword by Hugo Chaparro
Valderrama. Madison. University of Wisconsin Press. 2007. 184 pp. Paper $26.95.
ISBN 978-0-299-22364-9.

After decades of violence of all kinds, what remains are the stories. History is
revised and debated, its protagonists bear witness, and its writers ensure that all the
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suffering has not been in vain. These stories from Colombia contain pain and love and
sometimes even humor, allowing us to see an utterly vibrant and pulsating country
amidst so much death and loss. We encounter townspeople overcome by fear, a man
begging unsuccessfully for his life, an execution delayed for Christmas, the sounds and
smells of burning coffee plantations, and other glimpses of daily life. This anthology
reflects some of Colombia’s finest literary talent, and most of these stories appear here
for the first time in English translation. They reveal the contradictions and complexities
of the human condition, yet they also offer hope for the future. In their bold revelations
of the depths of despair, these writers provide gripping portrayals of humanity’s
tenacious resistance to those very depths. Jennifer Gabrielle Edwards has translated
several novels, screenplays, essays, collections of poetry, and short stories, some of
which have been published in journals such as Michigan Quarterly Review, Creative
Nonfiction Magazine, Metamorphoses, Indiana Review, and BorderSenses. Edwards
works as a patient representative and Spanish medical interpreter in New York City.

SWEDISH:

Nyberg, Fredrik. A Different Practice. (En annorlunda praktik. 1998.). Bilingual Edition.
Translation by Jennifer Hayashida. Brooklyn. Ugly Duckling Presse. 2007. 128 pp.
Paper $14.00. ISBN 978-1-933254-35-7.

Fredrik Nyberg is a Swedish poet who currently lives in Gothenburg, Sweden. He
attended the creative writing program at The University of Gothenburg, an institution
which has fostered some of the country’s best-known writers, and has since become an
established force in new Swedish forms of poetic expression. Showing the influences of
Ashbery, Roubaud, and Susan Howe, Nyberg’s quiet but forceful poems contend with
the difficulties of using poetry as a form of remembrance. Through the transcription of
memory, the poems in A Different Practice create their own fluid, mysterious, and
startlingly intimate sense of time. Poet and translator Jennifer Hayashida grew up in the
suburbs of Stockholm and San Francisco and currently teaches Asian American Studies
at Hunter College and The University of California, Davis. She is the recipient of a Witter
Bynner Poetry Translator Residency at the Santa Fe Art Institute and a 2007 PEN
Translation Fund Grant for Nyberg’'s Clockwork of Flowers: Explanations and Poems
(Norstedts Forlag, 2000). Hayashida’s poems and translations have appeared in such
journals as The Literary Review, Insurance, and The Asian Pacific American Journal.
She also translated Eva Sjodin's poetry collection /nner China (Litmus Press, 2005).

Parland, Henry. /deals Clearancel/ldealrealisation. (Idealrealisation. 1929.). Bilingual
Edition. Translation and introduction by Johannes Goéransson. Brooklyn. Ugly Duckling
Presse. 2007. Paper $14.00. ISBN 978-1-933254-22-7.

Henry Parland (1908-1930) had a brief but prolific and highly influential career as
a poet, essayist, and novelist. His work was shaped by the tumultuous events in Russia
and Europe between the two world wars. Parland lived in Russia, Finland, and
Lithuania, though his first language was German. Rather than thinking of Parland as a
Swedish or even a Finnish-Swedish poet, it may be more accurate to consider him a
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member of the cosmopolitan movement of exiles and immigrants that moved around in
Europe after the collapse of the old political order. Ideals Clearance, which appears
here for the first time in English, is considered a fundamental text of Swedish avant-
garde poetry and its poems are terse and witty. Johannes Goransson is a poet,
translator, and the co-editor (with Joyelle McSweeney) of Action Books and the new
online quarterly Action, Yes. Born in Sweden, he is currently pursuing a PhD in English
at The University of Georgia while teaching at The University of Notre Dame. He
previously translated from Swedish Remainland: Selected Poems of Aase Berg (Action
Books, 2005), and he was a guest editor of the Winter 2006 special Swedish issue of
the journal Typo, which featured major Swedish modernist and contemporary poets.

Strindberg, August. Tschandala: A Novella. (Tschandala. 1889.). Translation and
introduction by Peter Graves. Norwich. Norvik Press. Chester Springs. Dufour Editions.
2007. 133 pp. Paper $22.95. ISBN 978-1-870041-71-3.

August Strindberg (1849-1912) was a Swedish novelist, short-story writer, poet,
and dramatist who remains best-known outside of his homeland for his plays, among
them Méster Olof (1872), Fadren (The Father, 1887), Froken Julie (Miss Julie, 1888),
and Fordringségare (Creditors, 1888). Many of Strindberg’s works feature elements of
psychology, naturlism, and the life of the artisti. Tschandala, which was first published in
a Danish translation in 1889 and appears here for the first time in English, takes place in
the 1690s in a province of Sweden recently annexed from Denmark. Andreas Torner, a
Swedish academic at The University of Lund, must deal with his Danish students and
also his eccentric hosts at the manor house where he is staying. A series of dramatic
events interweaves to produces a tale of suspense, mystery, and possibly supernatural
events that Torner must confront. Tschandla thus presents another side of a writer who
is known by most English-speaking readers only through is plays. Dr. Peter Graves is
Lecturer in Swedish at The University of Edinburgh, where he is also Head of the
School of Literatures, Languages and Cultures and on the graduate faculty for
Scandinavian Studies and Translation Studies. He edited and translated Carl
Linnaeus’s The Lapland Journey (Lockharton Press, 1995) and translated Jacob
Wallenberg’s novel My Son on the Galley (Norvik Press, 1994). Graves is currently
translating Strindberg’s novel Réda rummet (The Red Room, Norvik), a satire of
Swedich society that brought Stringberg national acclaim.

TURKISH:

Faik, Sait. Sleeping in the Forest: Stories and Poems. Translation by various. Edited by
Talat S. Halman and Jayne L. Warner. Preface by Talat S. Halman. Introduction by
Siiha Oguzertem. Syracuse. Syracuse University Press. 2004. 216 pp. Paper $22.95.
ISBN 0-8156-0804-7.

Sait Faik (1906-1954) is the best-known and most popular short-story writer in
Turkish literature. He studied in Turkey and Switzerland and also lived in France before
returning to Turkey in 1935 and beginning his career in journalism. He also began at
this time to publish his stories in Varlik (Existence), Turkey’s leading avant-garde
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periodical, and would eventually publish over a dozen collections of his work before his
death. This edition includes twenty-two stories, an excerpt from a novella, and fifteen
poems — all of which show the amazing breadth and depth of this great Turkish writer.
A diverse range of characters, mostly workers, fishermen, orphans, and vagabonds, is
matched by an equally varied number of stylistic elements from realism, surrealism,
romanticism, modernism, and other literary movements. Likewise, comedy and tragedy,
irony and compassion are also interwoven in these works that cover so many aspects of
the human condition.

Rifat, Oktay. Poems of Oktay Rifat. Translation by Ruth Christie and Richard
McKane. Introduction by Cevat Capan. London. Anvil Press Poetry. 2007. 256 pp.
Paper $18.95. ISBN 978-0-85646-370-9.

A major figure of modern Turkish poetry, Oktay Rifat (1914—1988) helped define
and further the literary revolution begun by Nazim Hikmet. The son of a member of the
Turkish Parliament, Rifat studied in Paris prior to World War Il, became an attorney, and
worked most of his life as a legal advisor for Turkish State Railways. Over the course of
fifty years, he went through a series of poetic stages: mixing folklore and surrealism;
recasting reality by using images and metaphors in unexpected ways; and exploring
philosophically the basic themes of existence. Yet throughout all these periods, his
favorite themes remained love, death, time, freedom, and justice. This generous
selection presents poems that cover a forty-year span, and this anthology thus provides
a comprehensive overview of one of Turkey’s most important twentieth-century poets.
Ruth Christie has translated numerous works of Turkish poetry, fiction, and drama. She
has taught in Turkey and studied Turkish Language and Literature at London University.
Her translations include (with Saliha Paker) Latife Tekin’'s novel Tales from the Garbage
Hills (Marion Boyars, 1993) and Bejan Matur’s collection of poems In the Temple of a
Patient God (Arc Visible Poets, 2004). Christie has also translated works by Necati
Cumali, Melisa Gurpinar, and Adalet Agaoglu. Richard McKane has translated over
twenty books from Turkish and Russian. He graduated from Oxford University, where
he studied Russian and began writing and translating poetry. He then lived for six years
in Turkey, and, in 1978, was the first non-U.S. citizen to receive Princeton University’s
Hodder Fellowship for his work as a poet. Since 1980, McKane has lived in London,
where he works as a translator and interpreter, including for the Medical Foundation for
the Care of Victims of Torture. His translations from Russian include Selected Poems of
Anna Akhmatova (Penguin/Oxford University Press, 1969); The Pillar of Fire: Selected
Poems of Nikolay Gumilyov (Anvil, 1999); and Ten Russian Poets: Surviving the
Twentieth Century (Anvil, 2003), which he also edited. McKane previously co-translated
with Ruth Christie Voices of Memory: Selected Poems of Oktay Rifat (Anvil, 1993) and
Beyond the Walls: Selected Poems of Nézim Hikmet (Anvil, 2002).
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VIETNAMESE:

Hoang Tran Cuéng. Sediment: Long Poem. Translation by Nguyén Thanh Xuan.
Foreword by Hoang Ngoc Hién. Danang. Danang Publishing House. 2007. 140 pp.
Paper $27.00. ISBN 893-4-98500-013-2.

The author of four poetry collections, two novels, and a collection of short stories,
Hoang Tran Cudng is manager of the Vietnam-Poland Literature Fund and received the
Grand Prize of the Vietnam Writers’ Association in 2000. He graduated from Hanoi
Finance-Accounting University and is also editor-in-chief of Vietnam Finance. In the
poems collected in Sediment, Cidng looks at the nature of war, especially in terms of
winners and losers, victory and defeat, and how war affects virtues and spirituality.
Nguyén Thanh Xuan works at The Translation Centre of the Danang Writers’
Association.

Nguyén Thuy Kha. A Time of Green Blood: Poems. Translation by Nguyén Thanh
Xuan. Foreword by Hoang Ngoc Hién. Danang. Danang Publishing House. 2007.
126 pp. Paper $27.00. ISBN 893-4-98500-006-4.

Born in 1949, Nguyén Thuy Kha graduated in 1971 from The University of
Communications and Liaison and in 1982 from Nguyén Du University for Writers. A
correspondent for The Lao Dong Newspapers, member of the Vietham Press
Association, and Director of TKK Concert Company, he has published over twenty
books of poetry and prose, been involved in the production of a dozen films, and
received numerous awards for his work, including one from The Vietham Union of Arts
and Literature for the poetry collection A Hundred Years of Isolation (2004). A Time of
Green Blood contains almost fifty poems that address such themes as war, death, love,
music, the difficulties of living in a post-war economy. (See previous entry for
information about the translator.)

Black Dog, Black Night: Contemporary Vietnamese Poetry. Translation and edited by
Nguyén Do and Paul Hoover. Introduction by Nguyén Do. Afterword by Paul Hoover.
Minneapolis. Milkweed Editions. 2007. 272 pp. Paper $18.00. ISBN 978-1-57131-430-7.
Vietnam — the very word raises many associations for Westerners. Yet while the
country has been ravaged by a modern history of colonialism and war, its ancient
culture is rich and multilayered, and within it poetry has long had a special place. In this
groundbreaking anthology, co-editors and co-translators Nguyén Do and Paul Hoover
present a revelatory portrait of contemporary Vietnamese poetry. What emerges from
this conversation of outsiders and insiders, Vietnamese and American voices, is a
worldly sensibility descended from the geographical and historical crossroads of
Vietnam in the modern era. Reflecting influences as diverse as traditional folk stories
and American Modernism, the twenty-one poets included in Black Dog, Black Night —
many of whom have never before been published in English — introduce readers to a
fresh, uncensored, and utterly unique poetic vision. Nguyén Do is a poet, journalist, and
translator. Born and raised in Hanoi, he is among Vietnam’s leading writers and divides
his time between Vietham and San Francisco. Paul Hoover is Professor of Creative
Writing at San Francisco State University and the author of numerous books, among
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them Edge and Fold: Two Poems (Apogee, 2006) and Fables of Representation:
Essays (University of Michigan Press, 2004). He is also the editor of Postmodern
American Poetry: A Norton Anthology (1994) and co-editor (with Maxine Chernoff) of
New American Writing.

WELSH:
Elfyn, Menna. Perfect Blemish: New & Selected Poems 1995—-2007/Perffaith Nam: Dau
Ddetholiad & Cherddi Newydd 1995—-2007. Bilingual Edition. Translation by various.
Chester Springs. Dufour Editions. 2008. 302 pp. Paper $34.95.
ISBN 978-1-85224-779-9.

Menna Elfyn is the most well-known and most frequently translated Welsh poet.
A Fellow of the Royal Society of Literature and a member of Academi Gymreig, she has
been the Director of the MA Creative Writing Programme at Trinity College, Carmarthen
in Wales since 1998. In addition to publishing bilingual books of poetry, such as
Eucalyptus: Detholiad O Gerddi/Selected Poems 1978—1994, and Blind Man’s
Kiss/Cusan Dyn Dall, Elfyn has also published two books of children’s poetry as well as
produced adaptations and scripts for television and radio plays. In 2002, she was
appointed Poet Laureate for the Children of Wales. Perfect Blemish/Perffaith Nam
presents in a bilingual format a wide selection of Elfyn’s later poems, including the first
English translations from her latest collection of poetry, Perffaith Nam (2005). These
works cover an unusually broad range of subjects that are presented in imaginative
language that is indirect, suggestive, and rich in meaning.

ANTHOLOGIES:
Another Kind of Nation: An Anthology of Contemporary Chinese Poetry. Bilingual
Edition. Translation by various. Edited by Zhang Er and Chen Dongdong. English
preface and afterword by Zhang Er. Chinese preface by Chen Dongdong. Jersey City.
Talisman House Publishers. 2007. 472 pp. Paper $25.95. ISBN 978-1-58498-057-5.
This anthology presents twenty-four poets from mainland China who were born
after 1960, are currently writing and publishing in China, and are well-known in their
homeland. The works of most of these writers have never been translated into English
before. Among the poets featured are Mo Fei, Hu Xudong, Shu Cai, and Yang Xiaobin.
The English preface by Zhang Er (who, along with Chen Dongdong, is one of the poets
included in this collection) provides an excellent overview of contemporary Chinese
poetry, situating it within the context of China’s long poetic tradition as well as relating it
to the push and pull inside modern China of nationalism and globalization. An afterword
discusses the process of translation and two appendices give information on the poets
and translators.
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Been There, Read That! Stories for the Armchair Traveler. Translation by various.
Edited and introduction by Jean Anderson. Foreword by Bill Manhire. Wellington.
Victoria University Press. 2008. 240 pp. Paper $24.95. ISBN 978-0-86473-572-0.

The first publication of The New Zealand Centre for Literary Translation, this
collection of short stories presents works from over twenty countries, with many of the
pieces appearing here for the first time in English. The authors range from being
extremely well-known in their own countries to being total newcomers on the literary
scene in their homelands. Nations represented include Austria, Belgium, Iran, Korea,
Malaysia, New Caledonia, Russia, Sweden, Tahiti, and Vietnam. The subject matter
spans an equally broad array of characters and themes: in “The Surveyors,” the
residents of a French village must find stability even as the village itself keeps changing
places; in “Se-pa-ra-tion,” an Iranian child attempts to cope when her parents separate;
and in “Base Times Height Divided by Two,” a man falls from a building and changes
his twin brother’s life forever, but the reader must figure out which twin is which. This
edition also includes an index with information about each of the translators who
contributed to this anthology.

Black Dog, Black Night: Contemporary Vietnamese Poetry. Translation and edited by
Nguyén Do and Paul Hoover. Introduction by Nguyén Do. Afterword by Paul Hoover.
Minneapolis. Milkweed Editions. 2007. 272 pp. Paper $18.00. ISBN 978-1-57131-430-7.

Vietnam — the very word raises many associations for Westerners. Yet while the
country has been ravaged by a modern history of colonialism and war, its ancient
culture is rich and multilayered, and within it poetry has long had a special place. In this
groundbreaking anthology, co-editors and co-translators Nguyén Do and Paul Hoover
present a revelatory portrait of contemporary Vietnamese poetry. What emerges from
this conversation of outsiders and insiders, Vietnamese and American voices, is a
worldly sensibility descended from the geographical and historical crossroads of
Vietnam in the modern era. Reflecting influences as diverse as traditional folk stories
and American Modernism, the twenty-one poets included in Black Dog, Black Night —
many of whom have never before been published in English — introduce readers to a
fresh, uncensored, and utterly unique poetic vision. Nguyén Do is a poet, journalist, and
translator. Born and raised in Hanoi, he is among Vietnam’s leading writers and divides
his time between Vietham and San Francisco. Paul Hoover is Professor of Creative
Writing at San Francisco State University and the author of numerous books, among
them Edge and Fold: Two Poems (Apogee, 2006) and Fables of Representation:
Essays (University of Michigan Press, 2004). He is also the editor of Postmodern
American Poetry: A Norton Anthology (1994) and co-editor (with Maxine Chernoff) of
New American Writing.
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The Dream of the Poem: Hebrew Poetry From Muslim and Christian Spain, 950—1492.
Translation, edited, and introduction by Peter Cole. Princeton. Princeton University
Press. 2007. 576 pp. Paper $19.95. ISBN 978-0-69112-195-6.

Hebrew culture experienced a renewal in medieval Spain that produced what is
arguably the most powerful body of Jewish poetry written since the Bible. Fusing
elements of East and West, Arabic and Hebrew, and the particular and the universal,
these poems embody an extraordinary sensuality and intense faith that transcend the
limits of language, place, and time. The Dream of the Poem traces the arc of the entire
period, presenting some four hundred poems by fifty-four poets and including a
panoramic historical introduction, short biographies of each poet, and extensive notes.
Peter Cole is a publisher, poet, and translator of Hebrew and Arabic poetry specializing
in literature from medieval Spain and the modern Middle East. Co-founder (in 1998) and
current co-editor of Ibis Editions, a small press devoted to the publication of what he
calls “Levant-related literature,” Cole has been a visiting writer and professor at Yale
University, Wesleyan University, and Middlebury College. His three poetry collections
are Rift; Hymns & Qualms; and What Is Doubled: Poems 1981-1989. Cole’s other
translations include Selected Poems of Shmuel HaNagid (Princeton, 1996), which
received the MLA’s Scaglione Prize for Translation; Selected Poems of Solomon Ibn
Gabirol (Princeton, 2001), the winner in 2001 of the triennial TLS-Porjes Prize for
Hebrew-English Translation; and Aharon Shabtai’s J’Accuse (New Directions, 2003),
which was awarded the 2004 PEN Award for Poetry in Translation. He has also co-
translated (with Yahya Hijazi and Gabriel Levin) Taha Muhammad Ali’'s So What: New
and Selected Poems, 1971-2005 (Copper Canyon Press, 2006).

Early Modern Japanese Literature. An Anthology: 1600—1900. Abridged Edition.
Translation by various. Edited, introduction, commentary, and annotations by Haruo
Shirane. New York. Columbia University Press. 2008. 568 pp. Paper $32.50.

ISBN 978-0-231-14415-5.

This volume is an abridged edition of the first anthology (2002) ever devoted to
Japanese literature written between 1600 and 1900. A wide variety of genres — fiction,
poetry, drama, essays, literary criticism, and folk stories, among others — enables
English-speaking readers to enjoy a comprehensive overview of works produced during
one of Japan’s most creative eras. An introduction and annotations provide highly
valuable context for Western readers approaching this highly allusive and often elliptical
material. Finally, over two hundred woodblock prints that accompanied the original texts
— and were prominent features of literature from this time-period — are also included.

Land of Exile: Contemporary Korean Fiction. Expanded Edition. Translation and edited
by Marshall R. Pihl, Bruce Fulton, and Ju-Chan Fulton. Armonk. East Gate. 2007.
360 pp. Paper $27.95. ISBN 978-0-7656-1810-8.

Connected by the theme of what it means to feel exiled in modern Korea, these
sixteen stories explore the country’s history, society, culture, and thought after 1945.
This anthology, which was first published in 1993, now includes four additional stories,
including two recently written (2003, 2004) by women that have never been translated
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into English before. Land of Exile traces the journey of a country and its people from the
middle of the last century to the opening decade of this millennium. Marshall R. Pihl
(1934-1995) was a renowned translator and leading scholar in the field of Korean
literature. He was the first Westerner to receive a graduate degree from a Korean
university, earning an MA in Korean Language and Literature from Seoul National
University, and then went on to obtain a PhD from Harvard. At the time of his passing,
Pihl was Professor of Korean Literature at The University of Hawai’i at Manoa, where he
served on the executive committee of The Center for Korean Studies. His translations
include Listening to Korea (Praeger, 1973); The Good People: Korean Stories by Oh
Young-su (Heinemann, 1985); and The Korean Singer of Tales (Harvard, 1994), which
is the standard work on the traditional oral narrative of Korea. Pihl also received the first
annual Korea Times Modern Korean Literature Translation Award. Bruce Fulton holds
the Young-Bin Min Chair in Korean Literature and Literary Translation at the University
of British Columbia. He has been translating modern Korean fiction since 1980, and his
translations include Hwang Sun-wén’s The Moving Castle (1985), winner of the
Republic of Korea Translation Prize; and (with Kim Chong-un) A Ready-Made Life:
Early Masters of Modern Korean Fiction (1998), recipient of the Marshall R. Pihl Prize
from The University of Hawai'i’'s Center for Korean Studies. Bruce and Ju-Chan Fulton
have co-translated several volumes of modern Korean fiction, including Words of
Farewell: Stories by Korean Women Writers (Seal Press, 1989), which won the Korean
Literature Translation Prize from the Korean Culture and Arts Foundation; Wayfarer:
New Fiction by Korean Women (Women in Translation, 1997); and Cho Sehui’s novel
The Dwarf (University of Hawai'’i, 2006).

Musee Anglicanae Anglice Redditae: A Selection of Verse Written in Latin by British
Poets of the Eighteenth Century. Bilingual Edition. Translation, introduction, edited, and
annotations by John Gilmore. Coventry. The Derek Walcott Press. 2007. 80 pp.

Paper $15.95. ISBN 978-1-906038-18-2.

In eighteenth-century Britain, the reading and composition of Latin verse was a
significant component of educated society, in part as a result of the emphasis placed on
these activities at most schools. New works imitated as well as parodied Virgil, Horace,
and Ovid, while also using new words and addressing contemporary concerns. This
edition includes translations of poems by Samuel Johnson, Vincent Bourne, and
Archibald Pitcairne, among others, and provides a rare opportunity to study how classic
authors were perceived by eighteenth-century British authors in creative and often
humorous ways. John Gilmore is Lecturer in The Centre for Translation and
Comparative Cultural Studies and a member of The Centre for Caribbean Studies at
The University of Warwick. He specializes in Translation Studies, the history of cross-
cultural relations, eighteenth-century Caribbean literature, and Western images of
China. During the fourteen years Gilmore lived and worked in Barbados, he taught at
The University of the West Indies and worked as Cultural Officer for Literary Arts at the
National Cultural Foundation. He is the author of The Poetics of Empire: A Study of
James Grainger’s The Sugar-Cane (Athlone Press, 2000) and Faces of the Caribbean
(Latin America Bureau, 2000); and general editor of and a contributor to the Oxford
Companion to Black British History (Oxford University Press, 2007).
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New European Poets. Translation by various. Edited and introduction by Wayne Miller
and Kevin Prufer. Saint Paul. Graywolf Press. 2008. 384 pp. Paper $18.00.
ISBN 978-1-55597-492-3.

This edition contains more than four hundred poems written after 1970 and
representing two-hundred ninety authors. Compiled by twenty-four regional editors,
specialists in their area of the continent, these works come from every European
country and over thirty languages: from Portugal to Bulgaria to Estonia, and from Ireland
to Austria to Greece. This landmark anthology thus provides an outstanding introduction
to many of the contemporary developments in European poetry, with an introduction
providing historical and literary context to appreciate these developments more fully. A
variety of poetic styles — lyric, prose, surrealist, and mundane — is conveyed by a
broad range of almost two hundred translators, among them Adria Bernardi, Sean
Cotter, Robert Elsie, Dana Gioia, Roger Greenwald, Marilyn Hacker, Bill Johnston,
Alexis Levitin, Michael Ritterson, and Matvei Yankelevich. Short biographical sketches
of all the poets, translators, and editors are also included.

To Pierce the Material Screen: An Anthology of 20th-Century Hong Kong Literature.
Volume I: Fiction. 276 pp. ISBN 978-962-7255-34-5. Volume II: Essays and Poetry.
252 pp. ISBN 978-962-7255-35-2. Translation by various. Edited by Eva Hung and
Chi-yin Ip. Introduction by Eva Hung. Hong Kong. The Research Centre for Translation,
The Chinese University of Hong Kong. 2008. Cloth $100.00 (for both volumes).

The two volumes composing this anthology include works by authors who wrote
in the style of the modern Chinese literary tradition but also in the context of defining the
city they lived in. Many of these writers, though long-time residents of the city, neither
grew up in it nor grew up speaking Cantonese; yet their works, which span the last
three-quarters of the twentieth century, are nonetheless infused with the spirit of their
adopted home. Hong Kong has always occupied a unique place in Chinese culture: it is
isolated yet has attracted individuals from throughout China; it maintains its traditional
characteristics of diversity and freedom even as it has undergone rapid economic and
urban transformations; and it exhibits a tendency to redefine itself and its people on an
ongoing basis. The fiction, essays, and poetry in this collection address these aspects
of Hong Kong and many more, in the process exploring as well as shaping what the
concept Hong Kong means. These works blend traditional and modern Chinese culture
with each other and with other cultures — Eastern and Western — to provide an
introduction to the fabric of Hong Kong literature. Short annotations at the back of each
volume provide information about the authors and translators.

TRANSLATION STUDIES:
Gurcgaglar, Sehnaz Tahir. The Politics and Poetics of Translation in Turkey, 1923-1960.
Approaches to Translation Studies 31. Amsterdam. Rodopi. 2008. 331 pp. Paper $99.00.
ISBN 978-90-420-2329-1.

This monograph, which is volume thirty-one in the Approaches to Translation
Studies series, explores the complex and multi-faceted translation of literature in Turkey
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in an era marked by revolutionary political and social transformation. Chapters cover
traditional and contemporary histories of translation in Turkey; the effects on translation,
literature, and culture brought about by the founding of the Turkish Republic in 1923;
translation, publishing, and the popular market; and analysis of two extended case
studies of translated popular fiction. Sehnaz Tahir Gurgaglar argues that the study of
translation theories and practices in this period of Turkey’s history must be examined
from a broader perspective, taking into account as well the diverse number of readers
who were reading translations and thus affecting their production and publication.
Gurcaglar is Associate Professor of Translation Studies at Bogazigi University in Istanbul
and teaches courses on translation theory, translation history, and conference
interpreting. She earned a PhD in Translation Studies at Bogazici University and an
MPhil in Media Studies from Oslo University. Her research interests include translation
and ideology, literary translation, translation of popular literature, and reception studies.
The author of Kapilar (2005), a critical study published in Turkey that explores different
approaches to translation history, Gurgaglar has published numerous articles on the
history of translation in Turkey and on translation methodologies. She has worked since
1989 as a professional simultaneous and consecutive interpreter and has translated
literature and non-fiction, including works about the social sciences and business.

Koustas, Jane. Les Belles Etrangéres: Canadians in Paris. Ottawa. The University of
Ottawa Press. 2008. 185 pp. Paper $35.00. ISBN 978-0-7766-0671-2.

This critical study focuses on the translation of Canadian English-language fiction
in France. While translation history in Canada is well documented, the history of the
translation of Canadian fiction outside the nation remains obscure. This book considers
the history of this practice, the reasons for the move away from Quebec translators as
well as the process and perils involved in this detour. Within a theoretical framework and
drawing on primary sources, this study considers the historical, theoretical, and concrete
aspects of this practice through the study of the translations of authors such as
Robertson Davies, Carol Shields, Margaret Atwood, Michael Ondaatje, Ann-Marie
MacDonald, and Alistair MacLeod. The book also includes a comprehensive bibliography
of English-language novels, poetry, and plays published and translated in France over
the past 240 years. Jane Koustas is Professor of French at Brock University, St.
Catharines, Ontario, Canada. Her research interests include English-Canadian literature
in translation, translation theory and practice, translation history in Canada, Quebec
theater, and theater translation. She co-edited (with Joe Donohoe) Robert Lepage:
Théatre sans frontieres, a collection of essays about the work of the Quebec dramatist,
and (with Marta Dvorak) of Vision/Division: 'oeuvre de Nancy Huston. Koustas was the
Craig Dobbin Professor of Canadian Studies at University College, Dublin (2005-06) and
has served on the jury for the Quebec Writers’ Federation Translation Award and the
International Impac Dublin Literary Award.
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Media for All: Subtitling for the Deaf, Audio Description, and Sign Language. Approaches
to Translation Studies 30. Edited by Jorge Diaz Cintas, Pilar Orero, and Aline Remael.
Amsterdam. Rodopi. 2007. 255 pp. Paper $77.00. ISBN 978-90-420-2304-8.

Media for All, which is volume thirty in the Approaches to Translation Studies
series, is a groundbreaking work that surveys relatively new practices in the field of
audiovisual translation as well as media studies. These practices relate to the ways in
which translations are prepared for movies, television, live performances, and the Internet
for the blind and visually impaired and the deaf and hearing-impaired. Questions of media
accessibility have recently become very visible in university curricula across Europe and
have appeared frequently as topics at numerous conferences. Media for All aims to
educate a wide range of readers, including academics and researchers, practicing
translators, and companies involved in producing and presenting content in both old and
new media formats.
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